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Program 


Candle Ice (2014) 

for Piano Trio and Electroacoustic Track 


Lunar Reflections (2006) 

for Piano Trio 


Intermission 


To Hold Back Chaos, I Transformed Fire and Cloud (2015) 

for flute, clarinet, violin, cello, and piano 


Gryphon Realms (2015) 

for Piano Trio 

i) Serpentile 

ii) Gryphonsong 
Hi) War Dance 


Carmen Braden 


Heather Schmidt 


Kelly-Marie Murphy 


Vincent Ho 


Program Notes 


Candle Ice 

Candle Ice evokes the final melting 
phase of the ice on Great Slave Lake 
in Northern Canada. In the spring, the 
thick ice melts into long, interlocking 
shards, commonly called candle ice. 
These crystalline shapes are pushed 
by the wind and waves to jostle 
against each other, creating beautiful 
masses of sound or delicate individual 
sound-events with a glassy or metallic 
timbre. The candle ice exists only 
briefly during the ice season, and 
eventually disintegrates and melts into 
lakewater. For this composition I have 
transformed observations and field 
recordings of candle ice in four ways. 
Acoustic and aesthetic observations 
inform the activity of the music; 
transcriptions of the sounds create 
rhythmic and melodic motives; spectral 
analysis reveals further pitch material 
for harmonic organization, and physical 
structures of ice crystals are applied to 
the music’s formal design. 

I believe that the ice formed in the 
North’s long winters is a quasi-biotic 
phenomenon, one that embodies 
a spiritual and ontological bridge 
between living and elemental forces. 

I believe the ice has a voice, and the 
sounds it produces in its natural state 
are an on-going, ecological form of 
music. My approach to the use of 
these sounds is a borrowing or re¬ 
performance of this music. 

Dedicated to the Gryphon Trio, with 
many thanks for their support and 
encouragement to myself and many 
other composers. — CB 


Lunar Reflections 

In Lunar Reflections, each movement 
is named after a different type of 
full moon: Blue Moon, Pink Moon, 

Wolf Moon, Snow Moon, Thunder 
Moon. The lunar cycle generally has 
approximately one full moon per 
month. Due to the timing of days 
between cycles, approximately every 
two to three years, a season will have 
an additional full moon beyond the 
usual 12. This “extra” full moon is often 
referred to as a “Blue Moon.” An aura 
of mystery surrounding blue moons 
is present in the folklore of many 
cultures. Pink Moon refers to the full 
moon that occurs in April. The name 
comes from the springtime blooming 
of widespread pink flowers, especially 
wild ground phlox. Wolf Moon is the 
full moon that occurs in January. It is a 
time in winter when howling wolf packs 
are prominent. Snow Moon is the 
February full moon, typically during a 
time of some of the heaviest snow falls 
Thunder Moon is the July full moon, 
a period when thunderstorms are 
frequently present. 

Musically, there are a number of 
motives that recur throughout the 
various movements in different guises. 
The culminating final movement, 
Thunder Moon, presents fragments 
and variations of compositional 
material from all the previous 
movements. 

Lunar Reflections was commissioned 
by the Gryphon Trio and was 
premiered July 30, 2008 at the Ottawa 
Chamber Music Festival. — HS 


To Hold Back Chaos, I Transformed 
Fire and Cloud 

“Nature uses only the longest threads 
to weave her patterns, so that each 
small piece of her fabric reveals the 
organization of the entire tapestry.” - 
Richard Feynman 

Written in 2015, this quintet for flute, 
clarinet, violin, cello, and piano, has a 
connection to weaving and tapestry; 
the idea that small elements (threads) 
come together to create a larger 
“picture”; that the back of a tapestry is 
chaotic with knots and tangles, but the 
front is a beautifully organized scene. 

I thought of these threads as creative 
DNA that could be art or memory. 

The creative process is like the 
back of a tapestry. It is completely 
chaotic, often frantic, usually a little 
disorganized, as ideas flow and 
develop. The end result, however, 
belies chaos. Through the 18 minutes, 
you will hear the instruments weave 
together creating different images 
with different levels of chaos. The title 
comes from an extraordinary poem by 
Welsh poet, Dannie Abse, called The 
Water Diviner. It uses the flow of water 
as a metaphor for ideas (and talent). 

The piece was commissioned for the 
Gryphon Trio through the generous 
support of Marie-Laure Collet. - KM 


Gryphon Realms 

When I was asked to write a work 
for the Gryphon Trio, I was absolutely 
thrilled with the opportunity. Up until 
that point, I had held off writing for 
this medium mainly because I wanted 
ensure my technique was firmly 


established before taking on such a 
project, most especially when high- 
caliber players are involved. As well, 
this was an opportunity for me to 
explore new ideas with a group that 
has devoted themselves to performing 
new music as well as standard 
repertoire. After brainstorming with 
their pianist, Jamie Parker, and cellist, 
Roman Borys, we came up with 
enough ideas to formulate the thesis 
of the piece. To my surprise, of their 
21 years of commissioning new works, 
not a single composer had explored 
the “gryphon” mythology as a potential 
theme. We decided that this would 
be the direction to go. As well, it was 
important to have the work specifically 
tailored to the Gryphon Trio. Being that 
they have been performing together for 
so many years, they have established 
a sound that defines their group. This 
needed to be taken into consideration 
- having them express themselves as 
one entity, not three separate players. 

The work explores the colouristic, 
virtuosic, and expressive possibilities 
of the piano trio while highlighting my 
more personal musical language. It is 
in three movements (with an optional 
interlude between the second and 
third movement) and takes the listener 
through the mystical world of gryphons. 
Each movement is loosely based on 
the personalities of each player of the 
Gryphon Trio: I - Jamie Parker (pianist), 
II - Annalee Patipatanakoon, III - 
Roman Borys. One could say that each 
movement is a character piece of three 
mystical gryphons inspired by each of 
these players. - VH 


Biographies 


Annalee Patipatanakoon, violin 

Violinist Annalee Patipatanakoon is 
one of Canada’s most respected 
performing artists. A laureate of the 
Queen Elizabeth Violin Competition 
in Brussels, Belgium, as well as a 
First Prize winner of the Canadian 
Music Competition and the Eckhardt- 
Gramatte Competition for Canadian 
Music, Patipatanakoon is a graduate 
of Indiana University and the Curtis 
Institute of Music, and is Associate 
Professor of Violin and Chamber Music 
at the University of Toronto’s Faculty of 
Music. 

As a founding member of the two-time 
Juno Award winning Gryphon Trio, 
Patipatanakoon can be heard on the 
Trio’s 16 recordings on the Analekta 
and Naxos labels, and maintains a 
busy touring schedule across Canada 
and the United States each season. 

She serves as Artistic Advisor to the 
Ottawa Chamber Music Society, and 
is Artist-in-Residence at the University 
of Toronto Faculty of Music and Trinity 
College. Gryphon Trio performances 
are regularly broadcast nationwide on 
CBC Radio Canada. 

Equally in demand as a teacher 
of violin and chamber music, 
Patipatanakoon has taught and 
conducted masterclasses at Rice 
University, Stanford University, the 
Royal Conservatory of Music, the 
Hochshule fur Musik-Mainz, Domaine 
Forget, the Orford Academy, the 
Tuckamore Festival and School, Mount 
Royal University, and many more. With 
the Gryphon Trio, Patipatanakoon leads 
educational projects in music schools 
and communities across the country, 
including the group’s flagship Listen 


Up! outreach program which will travel 
to the communities of Powell River, BC; 
Parry Sound, ON; and Orcas Island, 
USA in 2013-14. 

Roman Borys, cello 

A founding member of the Juno Award¬ 
winning Gryphon Trio, cellist Roman 
Borys is one of Canada’s most active 
chamber musicians and producers. The 
Gryphon Trio tours regularly throughout 
Canada, the United States and Europe 
and to date the ensemble has released 
16 celebrated recordings for the 
Analekta label. Borys has been Artistic 
Director of the Ottawa Chamber Music 
Society since 2008, programming 
ove 100 concerts per season for 
the Society’s annual Chamberfest, 
and oversees the production of the 
Gryphon Trio’s various projects and 
outreach initiatives. 

As a producer, Borys oversaw the 
theatrical development of Christos 
Hatzis’ Constantinople. An 85-minute 
multi-media celebration of cultural 
diversity, Constantinople brings 
the Gryphon Trio together with two 
vocalists in a performance environment 
that is enriched by projected visuals, 
lighting and staging. Premiered in 
2004, Constantinople has toured 
throughout Canada and been 
performed in the US and at the Royal 
Opera House’s Linbury Studio in 
London, England. Other multi-media 
projects include several Gryphon Trio 
projects combining chamber music 
with projected images, including Chan 
Ka Nin’s And the masks evoke... and 
Landscapes for the End of Time, which 
pairs Messiaen’s classic Quartet for the 
End of Time with landscape paintings 
by Canadian artist Stephen Hutchings. 


Borys is passionate advocate of 
audience development initiatives. In 
2010 he conceived and launched 
Listen Up! in Almonte, Ontario. A 
groundbreaking classical music 
outreach model, Listen Up! teaches the 
skills needed for a lifetime appreciation 
of classical music through a hands-on 
workshop in basic musical composition 
and involves an entire community in 
collaborative arts creation. Listen Up! 
Almonte, was a nine month project in 
which 30 grade eight students from 
Almonte’s Naismith Memorial Public 
School wrote poetry and composed 
music for their own school choir and 
the Gryphon Trio. Future Listen Up! 
projects are planned across Canada in 
upcoming seasons. 

A native of Toronto, Canada, Borys 
studied with Janos Starker at Indiana 
University and Aldo Parisot at Yale 
University. Borys now teaches at 
the University of Toronto Faculty of 
Music along with Gryphon Trio pianist 
Jamie Parker and violinist Annalee 
Patipatanakoon. Outside of chamber 
music, Borys enjoys contributing to film 
sound tracks and has been featured 
in Kenneth Lonnergan’s You Can 
Count On Me and Guy Madden’s The 
Saddest Music in the World. 

James Parker, piano 

In the realm of Canadian pianists, 
James Parker, quite simply, is among 
the best known. Accomplished, 
versatile, brilliant, are descriptors all 
frequently linked to this most sought 
after artist. 

Parker’s achievements are both 
lengthy and impressive. His musical 
roots can be traced to the Vancouver 
Academy of Music and University of 


British Columbia where he studied with 
Kum Sing Lee, and then went on to 
complete his masters and doctoral with 
Adele Marcus at The Juilliard School. 
Parker continues the teaching tradition 
as the Rupert E. Edwards Chair in 
Piano Performance on the music 
faculty at the University of Toronto. 

Awards came early and often. 

Beginning in 1984 with a first prize at 
the Eckhardt-Gramatte Competition, 
Parker served notice that he was 
a rising star. The CBC competition 
concurred, selecting him winner of the 
25 th National Competition for Young 
Performers. The Virginia P. Moore 
Award as the most promising young 
classical artist soon followed, further 
solidifying Parker’s place as one of 
Canada’s best. 

On-air programs have repeatedly 
sought out his performances. Parker 
has made frequent appearances on 
CBC, and performances on Bravo!, the 
CanWest Global Network, MuchMusic 
and a myriad of stations across the 
globe. 

Concerts given by Parker are artistic 
wonders. His style has earned him The 
Globe and Mail’s praise as “One of 
the most searching musical intellects 
and 10 of the nimblest fingers in the 
business.’’ He has enthralled audiences 
in North America and Europe, counting 
diplomats and dignitaries among his 
receptive audiences. 

A consummate professional, Parker is 
recognized as a soloist and chamber 
musician. He is the pianist for Canada’s 
foremost ensemble: the Gryphon Trio. 
Add to this Parker’s critically acclaimed 
performances with major Canadian 
symphonies like Toronto, Vancouver, 


National Arts Centre, Nova Scotia and 
many in between, one is reminded 
of the scope of his contributions to 
the national classical music scene. 

With two JUNO recording awards 
and many other nominations from his 
vast discography, Parker continues to 
graciously strive to do it all. 

James Campbell, clarinet 

James Campbell studied with Abe 
Galper, Yona Ettlinger, Mitchel Lurie 
and Daniel Bonade. His former 
students have played in orchestras 
including Amsterdam’s Concertgebow 
Orchestra, the Toronto Symphony, the 
Montreal Symphony, the Chicago Civic 
Orchestra, the Indianapolis Symphony, 
and several US military bands, and they 
hold teaching positions at universities 
and conservatories worldwide. 

He has given master classes on 
five continents including the Royal 
Academy in London, the Tokyo College 
of Music, the Moscow Conservatory, 
the Rotterdam Conservatory, the 
University of Southern California, the 
Beijing Conservatory, and throughout 
Australia and Canada. 

His concerts have taken him to over 
35 countries, appearing as soloist 
with over 60 orchestras including 
the Montreal Symphony, the Russian 
Philharmonic, the London Symphony 
and the Boston Pops. 

He has performed with Glenn Gould, 
Aaron Copland, over 30 different string 
quartets and jazz with pianist Gene 
DiNovi. 

He has over 40 recordings 
encompassing most of the standard 
clarinet repertoire. His recording of 


the Brahms Clarinet Quintet was 
chosen by BBC Radio and the London 
Times as the best available. For more 
information, see www.gamisim.com. 

Leslie Newman, flute 

Leslie Newman made her professional 
debut at the age of 18 with the Toronto 
Symphony Orchestra, performing 
Carl Nielsen’s Flute Concerto under 
the baton of Sir Andrew Davis. She 
was subsequently featured as soloist 
with the Toronto Symphony at the 
Calgary Winter Olympics Arts Festival. 
Following studies at the University of 
Toronto, Yale University and Juilliard, 
Newman settled in England, where she 
presented solo BBC Radio broadcasts 
from almost every major centre, 
including the world-famous Wlgmore 
Hall. Since her return to Canada, 
Newman has presented recitals across 
the country with numerous national and 
regional CBC broadcasts. International 
recital engagements include at the 
Phillips Collection in Washington D.C., 
the Dame Myra Hess Concert Series in 
Chicago, Taipei’s National Concert Hall 
and the National Museum in Bogota, 
Colombia. As concerto soloist, she has 
performed with orchestras throughout 
Canada. 

Newman has performed as guest 
principal flute with the Halle Orchestra, 
Bournemouth Symphony, BBC National 
Orchestra of Wales, National Ballet 
Orchestra, Canadian Opera Company 
Orchestra and Esprit Orchestra. She 
has toured through Brazil, Argentina, 
Japan, Europe and the U.S. with 
Sir Simon Rattle and the City of 
Birmingham Symphony Orchestra. 

Recent performances include a 
Koerner Hall appearance as featured 


soloist in Kaija Saariaho’s Terreste , 
with subsequent concerts in China and 
Taiwan, concerto performances with 
the Hamilton Philharmonic Orchestra, 
and concerts with the Amici Chamber 
Ensemble, the St. Lawrence String 
Quartet, at the Royal Conservatory of 
Music’s inaugural 21C Music Festival 
and at the Toronto Summer Music 
Festival. 

Carmen Braden 

Carmen Braden is an emerging 
composer from the Canadian sub- 
Arctic. Her music/ sound company 
Black Ice Sound is based in her 
hometown of Yellowknife, Northwest 
Territories. Hailed as “a talented, bold 
musician” (Up Here Magazine 2015), 
Braden is a life-long Northerner whose 
music has been described as ‘‘drop- 
dead gorgeous” (Ottawa Citizen 2014). 

Braden’s vocal, instrumental, and 
electroacoustic music is greatly 
tied to her soundscape. She draws 
from the environment by examining 
natural phenomena through sonic, 
visual, sensual and scientific ways of 
understanding. Her creative research 
has led her into deep study of ice on 
Great Slave Lake, as well as raven 
calls, bedrock, and different qualities 
of light. Carmen often collaborates 
with other mediums including dance, 
theatre, film, and story-telling. 

Her music has been performed across 
Canada by the Elmer Isler Singers, 
the Gryphon Trio, the Land’s End 
Ensemble, GroundSwell and the 
Penderecki Quartet. Braden’s works 
have been performed at the 2010 
Vancouver Olympics, the National Arts 
Centre 2013 Northern Scene Festival, 
The Global Composition in Germany, 


the Shattering the Silence New Music 
Festival, and the Land’s End Emerging 
Composer Competition, the University 
of Calgary New Music Festival. 

Braden is passionate about creative 
education. She teaches individual 
students in Yellowknife, as well as 
contributing to music education in 
the North. Braden was a pivotal 
member of the Gryphon Trio’s NWT 
Listen UP! project, which was a 
year-long program held in six NWT 
communities incorporating poetry, 
music composition, and performance. 
Braden was a youth ambassador for 
Taking IT Global in 2012 and delivered 
art+identity workshops for youth in 
Yellowknife and Arviat, Nunavut. She 
also delivers customized workshops 
on music education, composition and 
improvisation. 

Braden is currently Vice-Chair of 
the Canadian Association for Sound 
Ecology. Her academic study is 
supported by a SSHRC grant, and her 
creative work has been supported by 
the NWT Arts Council and the Canada 
Council for the Arts. 

Born in 1985 in Whitehorse, Yukon, 
Braden grew up in Yellowknife and 
learned to love music with Bill Gilday 
and Ardith Dean. She earned the 
International Baccalaureate from Lester 
B. Pearson United World College of 
the Pacific and continued to study 
under Michelle Hewitt. In 2009 Braden 
received her bachelor of music in 
composition from Acadia University 
where she studied with Derek Charke 
and Stephen Naylor. She received 
her masters of music in composition 
from the University of Calgary in 2015, 
studying under Allan Gordon Bell, 
Laurie Radford and David Eagle. 


Heather Schmidt 

Heather Schmidt’s unique dual 
talents as a pianist and composer 
have garnered praise from the press, 
describing her as “a brilliant virtuoso 
pianist,” “poised and utterly musical,” 

“a great artist,” and “as much a 
pianist in the professional sense 
as she is a composer.” Her career 
spans performances, broadcasts, 
commissions and awards in Canada, 
the United States, Russia, France, 
Germany, Switzerland, Poland, the 
Czech Republic, England, Cyprus, 
Mexico, Brazil, and the British West 
Indies. 

Originally from Calgary, Schmidt 
currently divides her time between Los 
Angeles and Toronto. Schmidt began 
studies in piano and composition at the 
age of 4. She studied at Juilliard and at 
Indiana University, where at age 21, she 
became the youngest student to 
receive a doctorate. 

As a virtuoso pianist, Schmidt is 
in demand for recitals, chamber 
and concerto performances, and 
recordings. Her recent NAXOS 
recording features solo piano music 
by Fanny Mendelssohn-Hensel. As 
an acclaimed composer, she has 
received commissions and composer 
residencies worldwide. Schmidt 
also composes scores for film and 
television. Recently, she was featured in 
“Synchronicity” on BRAVO television. 

Schmidt teaches at the Royal 
Conservatory of Music in Toronto, and 
guest teaches throughout the world. 
She is also a “performance coach,” 
helping individuals in music and other 
disciplines achieve optimal 
performance through stress 


management and performance 
enhancement strategies. 

Kelly-Marie Murphy 

With music described as “breathtaking” 
(Kitchener-Waterloo Record), 
“imaginative and expressive” (The 
National Post), “a pulse-pounding 
barrage on the senses” (The Globe 
and Mail), and “Bartok on steroids” 
(Birmingham News), Kelly-Marie 
Murphy’s voice is well known on the 
Canadian music scene. She has 
created a number of memorable 
works for some of Canada’s leading 
performers and ensembles, including 
the Toronto, Winnipeg and Vancouver 
Symphony Orchestras, The Gryphon 
Trio, James Campbell, Shauna 
Rolston, the Cecilia and Afiara String 
Quartets, and Judy Loman. 

Murphy was born on a NATO base in 
Sardegna, Italy, and grew up on 
Canadian Armed Forces bases all 
across Canada. She began her studies 
in composition at the University of 
Calgary with William Jordan and Allan 
Bell, and later received a PhD. in 
composition from the University of 
Leeds, England, where she studied 
with Philip Wilby. After living and 
working for many years in the 
Washington D.C. area where she was 
designated “an alien of extraordinary 
ability” by the US Immigration and 
Naturalization Service, she is now 
based in Ottawa, quietly pursuing a 
career as a freelance composer. 

Vincent Ho 

Vincent Ho is widely recognized as 
one of the most exciting composers of 
his generation. His works have been 
hailed for their profound expressiveness 


and textural beauty, leaving audiences 
talking about them with great 
enthusiasm. His many awards have 
included Harvard University’s Fromm 
Music Commission, The Canada 
Council for the Arts’ “Robert Fleming 
Prize,’’ ASCAP’s “Morton Gould Young 
Composer Award,” four SOCAN Young 
Composers Awards, and CBC Radio’s 
Audience Choice Award (2009 Young 
Composers' Competition). 

Born in Ottawa, Ontario in 1975, Ho 
began his musical training through 
the Royal Conservatory of Music. 

He received his associate diploma in 
piano performance from the Royal 
Conservatory of Music (Toronto) in 
1993, his bachelor of music from 
the University of Calgary in 1998, 
his master of music degree from the 
University of Toronto in 2000, and his 
doctor of musical arts degree from 
the University of Southern California 
in 2005. His mentors have included 
Allan Bell, David Eagle, Christos Hatzis, 
Walter Buczynski and Stephen Hartke. 
In 1997, he was awarded a scholarship 
to attend the Schola Cantorum 
Summer Composition Program in 
Paris, where he received further training 
in analysis, composition, counterpoint, 
and harmony, supervised by David 
Diamond, Philip Lasserand Narcis 
Bonet. During the period of 2007-2014 
he served as the Winnipeg Symphony 
Orchestra’s composer-in-residence. 


Up next at U of T Music for the New Music Festival 

Land’s End Ensemble 

Tue, Feb 2 @ 7:30 pm. Walter Hall. 

Land’s End Ensemble and clarinetist James Campbell perform Allan Gordon 
Bell’s JUNO prize-winning Field Notes. Also on the program: Allan Gordon Bell’s 
Phenomenes, Trails of Gravity and Grace, the Toronto premiere of Omar Daniel’s 
new Trio, as well as Starscape by U of T doctoral student Roydon Tse. 

Free 


gamUT Contemporary Music Ensemble 

Wed, Feb 3 @ 7:30 pm. Walter Hall. 

Directed by Wallace Halladay, including music by Allan Gordon Bell. 
Free 


Thursdays at Noon 

Thu, Feb 4 @ 12:10 pm. Walter Hall. 

Music by U of T composition students, including Dominic Jarlkaganova’s 
collaboration with choreographer Angela Blumberg, the winning piece of the 
Cecilia String Quartet Student Composition Competition and a new work by 
recent alumnus Paul Levasseur. 

Free 


U of T Symphony Orchestra 

Thu, Feb 4 @ 7:30 pm. MacMillan Theatre. 

This concert by the UTSO, conducted by Uri Mayer and Samuel Tam, includes 
Symphonies of Hidden Fire by Allan Gordon Bell. 

Tickets: $30, $20 senior, $10 student 

Buy tickets on music, utoronto.ca or call 416-408-0208 


U of T Wind Symphony 

Fri Feb 6 @ 7:30 pm. MacMillan Theatre. 

Conducted by Jeffrey Reynolds, the Wind Symphony presents new music, 
including From Chaos to the Birth of a Dancing Star by Allan Gordon Bell. 


Free 






@UofTMusic 

music.utoronto.ca 


Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 


BLOOR ST. 
CULTURE 
CORRIDOR 





